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T he 2019 Richard Seager Annual Arts Award commission was awarded to

~

James Trundl e and Sar ah Porter of inoP

based artists and designers, who began making work together last year.

The commission was to design, build and install a pergola in the Mermaid
end of |ife suite garden for Juliabds Ho
for children with life -limiting conditions.

James has a background as a furniture maker and Sarah as a painter, and
through this creative partner ship they have begun to share and develop
their skills to forge interesting, vibrant, functional and sculptural design

pieces. This project offered new challenges and developed their
collaborative practice, allowing them to work on an architectural scale.

| met them in a busy café in south London to chat about their experience
of the Award, the development process behind their winning design for

the pergola, and how this has affected their future work.
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What initially made you want to work together collaboratively?

James : You can achieve more with two, in terms of efficiency and with a combined

skill set and shared responsibility and risk.

When considering how the work was initially conceived, Sarah reveals the

critical role colour plays within the design process
Sarah : When making, | always think about the relationship we have with colour

and how it interacts with the environment, so that is always at the forefront of my

mind when designing.
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Sarah and James in their workshop. Porter + Trundle, 2019.

This devotion to colour is very evident in the final form of the pergola,
which has a bright, open structure and is made from sapele hardwood
timber kindly donated by a long -term supporter of Jul

wishes to remain anonymous. The timber has be en lacquered in seven

o
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contrasting colours, in hues of blue, pink and yellow. Yellow was chosen
for its ability to translate to people with visual impairments. It also
features pieces of coloured perspex to add ambience to the natural light
which passes through the pergola. Sarah and James spoke about their
hope of avoiding any feelings of claustrophobia when sat inside the
pergola, instead aiming for it to feel light and open.

James : Al t hough |l 6m not S omeo|
naturally consider colour, having fabricated the
piece that Sarah made for the Broomhill National
Sculpture Prize in 2018 and seeing how the daylight
transf ormed it, it definitely made me think more
L about having layers of colour. | wanted something
. that would evolve not only depending on where you
I stood, but also depending on how the light hit it
throughout the day. The layering idea also
references the gedogical strata found on the nearby

\ Jurassic Coast.

Painted timber for the pergola. Porter + Trundle.
2019.

How do you approach a brief and get inspired?

Sarah : It often depends on the brief as it will guide you down a certain route to think
about something in a particular way. They can be quite inspiring as they allow us to

think about what webére doing in a slightly d

The pergola presented a more equal creative partnership between the two.

It was a more technically and physically demanding piece than they had
previously embarked upon, especially as it needed to be safe and
stimulating for children, whilst maintaining a structural integrity that

would facilitate many years of maintenance free use.
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How has this project developed your practice?

James : Wi t h a | ot of scul pture you donodt

components and being safe around children. It became a real architectural exercise

as well as a sculptural one.

Sarah : Yes, the factthat this was a more architectural structure enabled us to step

up our practice, which was a really exciting challenge.

How did the brief evolve through the project, and how do you feel you have put

your own stamp on it?

James : To some extent there were elements of the brief that we ignored. Initially
Juliads House asked for something cal mi
the colours. Having a positive energy created by an object that has been lovingly
fabricate d is another way to manage this space. It does create an interesting

atmosphere because itIS quite different to everything else that is already there.

Sarah : When we went to the hospice, they told us about the role it had in providing
a safe place for the children and their siblings to play, no matter how sick they were.
Unlike a hospital, it was about creating a home away from home, a happy place,
where they can safely enjoy being children, knowing the care they might need is
there. So for me, it actually felt like a joyful place that was full of life and colour.

The hospice accommodates children with varying levels of vision, so that also played
a role in picking the colour palettes, but it is still very reflective of the kind of colours

that | often use as an artist.

Sarah and James really tried to consider the end user, ensuring they
accounted for them in their design.
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Finished Pergola in the Mermaid Suite Garden. 2019.
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How did the end client affect the way that you approached this design?

James: We didndét really have a relationship w
have never been to one, so when we did our site visit it was no longer an abstract
concept. It meant that for us, we were unwilling to cut corners or compromise on
aspects of the design because we felt it was a necessity to present them with

something that was to the best of our ability and that would last.

Sarah : Being an artist is often viewed as quite a selfish endeavour, exploring your
own whims, so it was quite refreshing not to play the role of the stereotypes | might

represent.

Juliads House held an afternoon tea for thos
a young girl who is cared for at the hospice, cut the ribbon to declare the pergola

open. We spoke afterwards with her mother Lauren, and they both had such a
genuine relationship with Juliads House it

was so worth it.

Saffy and her Mum Lauren Cutting the Ribbon to announce the pergola open. 2019.
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It seems that the artists had an interesting balance between learning more
about how to be a professional, efficient business, and to reduce margins,
whilst somewhat overlooking this in order to deliver the product they

really wanted to.

There were five different people on the judging panel, both to pick the

winning bid for the project and also to oversee and advise during the

process. They were Valerie Seager, (founder of the Award), Prof Anne

Boddington, (the Pro Vice Chancellor of Kingston School of Art and a

qualified architect), Dan Goode, (trained ceramicist and business

mentor/speaker for the craft sector), Will Nash, (sculptor), and Louise

McKenna, (the lead nurse at J uliadés House, representing t

hospice).

How was the experience of having many people from different backgrounds on

the judging panel and assisting you throughout the design process?

Sarah : They all brought a different perspective and had different comments on the
appl i cat itbinkwe have dverrb€en in a room where we had the opportunity
to speak with an architect, sculptor and client all at once. It was a real mix of different

people and professions which was interesting.

Will the experience of this Award affect the way in which Porter & Trundle will

approach commissions in the future?

James : Yes, itds been rec
for that. The processes of writing an
application and delivering an
application are very different. This

project gave us an opportunity to do
both, write an ambitious and technical

application and deliver it, which

Loop Shelf. Porter + Trundle. 2019.
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confirmed to us that we were able to work in that way, which was perhaps one of the

most rewarding elements of it.

Sarah : It also really helped us to understand budgeting large -scale commissions.

We realised we hadnodét quite calculated it ac
needed structural elements. We also really like the public engagement side of this

type of work, and we are moving towards | arger scale architectural projects in the

future.

Part of the Award was the opportunity to gain business mentoring from a

creative who is firmly ensconced in the UKO®:
trained ceramicist, Crafts Council speaker and craft fair cu rator, of whom

both Trundle and Porter talked very positively. Dan impressed on them

both the need for good photography and helped them produce a brochure

which they later used at Top Drawer i the industry trade show at Olympia

T which showed the scope of their work, both large and small. He also

suggested that they produce a smaller piece of work which showcased

their skills and was more affordable. They used timber offcuts from the

pergola to make a new multi -functional table and shelf unit which was

based wupon their ACorrelated Journeyo6so ber

London Festival of Architecture.

Sarah : ltds so helpfu
perspective on your work and business
and it is always good to have the
opportunity to speak with other people in

the industry. Danbs

works is really interesting.

James : Yes, it was so great to meet
someone who was so enthusiastic about us

as a brand and to get that help, advice and

support was so valuable. Loop Brass Side Table. Porter + Trundle. 2019
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The reaction from the staff and families al

bespoke pergola has been overwhelmingly positive.

Louise McKenna from Juli ads House comment ed:

We wanted to have a pergola in our quiet garden that would reflect the Jurassic

Coast yet be welcoming to children and adult alike. Sarah and James brought our

vision to |life in a wonder f udsignsamethingthatt wa s n
woul dndt overwhelm in a space used by famild.|
The vibrancy of the colours brings life to a peaceful and reflective garden, and the

clean lines and simplicity of the structure gives a sense of calm that is appreciated by

all who use the garden. All the children, families and staff love the pergola. They are

telling their friends about it, who then want to come and have a look and sit out there

for a while. Staff now often take their breaks in the garden, just to be somewhere

special for 5 minutes. | love the modern design and the subtle, simple stainless-steel

supports that just give it a real sense of quality and solidity. It will last for years and

years.

-DPHV DQG 6D U D Kois&withidishBdipérgola. 2019.



